By ELIZABETH THORMEY

When Scott L.D. Walker talks about pop
music (not to mention when he plays it), he
doesn’t monkey around. The
singer/guitarist/songwriter behing the
Vancouver-based Salteens is currently in the
process of sparking a one-band Canadian pop
revolution -- The Salteens write some of the
most exquisite petite pop masterpieces to
come out of this country in some time, and
Walker is dedicated to spreading the word.
Since the release of their first album Short
Term Memories earlier this year, Walker -
along with bandmates Megan Bradfield and
Dion Willis - has spent over 10 weeks touring
across Canada and the United States, putting a
little polish in the otherwise danky clubs and
stark community centres of our fair land.
Walker knows he has somthing special on his
hands and he’s willing to work his ass of f to
put the Salteers on the map. And people are
really starting to listen.

“One review pointed out that we say ‘yeah” a
lot and that we actually mean it,” Walker says
from Vancouver, a mere couple of hours
before heading out on tour again, this time
down to Los Angeles. “There’s a lot of
‘yeah’, but it’s not just there for fun, it’s an
important statement that we re saying ‘yeah’.
Like some larger af firmation of whatever
we Te doing. And that’s dead on - when I read
that I was stunned. It’s absolutely an affirma-
tion of whatever we re doing at any point.
We’re saying ‘yeah’ all the time because we
couldn’t agree with ourselves more.”

Confident words from a man who wrote a
song called “Bubba Da”, but there’s a lot more
to The Salteens than superficial smiles, vibes
and harmony. Walker has an admirable affini-
ty for Brian Wilson and Short Term Memories
falls squarely into the teenage-symphonies-to-
God school of finely constructed, swelling pop
majesty. Walker and his gang aren’t a bunch
of sugar-junkie kiddie popsters either - he and
Bradfield met at UBC while studying the aca-
demic points of music, and while The Salteens
aren 't exactly heady, there s a lot more going
on than gratuitous “bubba dahs” and “yeahs”.

“[Studying music] is important to me
because that’s how I communicate, with that
level of language,” Walker says. “It’s defi-
nitely set a tone with how [ write. [ve always
liked a lot of things and learning about music
has helped me figure out how to do the things
that I was already hearing. There are some
tongue-in-cheek and artistic little statements
here and there that are subtle. 1 get them - I
think there are some of the things that I’ve
done that are quite funny or quite smart - but
they re supposed to be in there so you don 't
notice them. So I am trying to make little art
statements.”

And no one ever said that wide-eyed pop
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The Salteens (left to right: Megan Bradfield, Dion ¥Willis, and Scott Walker) are thinking “yeah",

Thirsty For the Pop

The Salteens serve up a tasty snack of unabashed pop music

jubilance shouldn’t be taken seriously anyway.
Walker admits that indie pop’s reputation has
been soiled by a few inept bands who get by
on too many heavy-handed “yeahs” and pink
bunny suits and whatnot, but just because the
Salteens sparkle rather than brood doesn’t
mean they’re taking the easy way out. Short
Term Memories is filled with horns and key -
boards and layers of harmony that can be
appreciated even by those of us who don’ t
pick up on Walker 3 smarty-pants, tongue-in-
cheek artistic statements. Just because the
band is smiling doesn’t mean they’re not
sophisticated.

“As far as us going ‘bah, bah, bah, bah” all
the time, The Beach Boys, even on Pet Sounds
- their most sophisticated album - they still
had all the ‘Da Do Ron Rons’ on it,” Walker
says. “The ywere just using them in a more
sophisticated way. I don’t want to be singing
“bah, bah, bah, bah’ for the rest of my life, but
it is an interesting thing to incorporate. And
we only sing these silly things so much
because we dont” have live trumpets. That

damn horn section can never make it.”

With that financial reality in mind, The
Salteens will continue touring themselves silly
(catch them at The Night Gallery this Friday,
August 11) and Walker is already thinking
about the next album, slated for completion
next summer. Real ppop music (read: good
pop music - though I still maintain that who -
ever is writing for the Backstreet Boys on their
last album isn’t as evil as tastemakers would
have you think) may not be the dominating
force on the charts or in the “alternative” clubs
these days, but Walker is stunningly confident
that The Salteens’ sunshine will continue to
spread its rays.

“People told us that we couldn’t sell records
and that you can only sell 2,000 records in
Canada,” he says. “Well, I don’t really care
about what other people have done. It seems
to me that if you go out and tour and play a lot
and sell a lot of records and you're good, it’ll
happen. And if you re not then you can go
home.” Yeah.
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